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Dear Colleagues,

On behalf of the entire CES 2025 team, we sincerely thank you for joining us in Paris. This year’s Summit welcomed long-
time friends and many new participants, bringing fresh energy and hope to our community. Your presence and engage-
ment made this gathering a true success, and we hope you found it as inspiring and enriching as we did.

As noted in the opening ceremony, this annual Summit is our “deadline for handing in homework”, a moment to present the
results of our collective effort, and this year, the “homework” has been richer and more substantial than ever.

Highlights from the CES 2025 include:

© First High-Level Forum, enabling ministers and policymakers to directly shape the vision for future education;

@ Official launch of the CES Network, connecting research, practice, and policy across borders for long term engagement;
“© Advancement of the Professional Learning Programme with the OECD and GloCT, embedding creativity in teachers’
formation;

“ The joint rollout with UNESCO IITE and GloCT micro-courses and credentials on Al tools for creative classrooms;

“ The initiation of the Island Nations Education Project, making creativity a force for sustainable education in vulnerable
regions.

This year's Summit was also the occasion to release of two key publications:
Y7$1%+ -WWYI 7YQQIV ERH XLI MRXIVREXMSREP 'VIEXMZMX] MR 7G

Looking ahead, we remain committed to advancing and celebrating progress in creativity in education together with you.
We encourage you to stay connected, share your experiences, and build on the momentum of this year’s Summit. Only
together can we shape an education system that not only adapts to the future but helps to lead it.

Once again, thank you for being a part of CES 2025. We look forward to seeing you at future CES events.
Yours sincerely,

Andreas Schleicher Tao Zhan Frankie Lowe

Director for Education and Director of UNESCO Institute Director of the Global Institute
Skills Special Advisor on JSV -RIJSVQEXMSR 81GLR SoP&réaleWhinking
Education Policy to the MR J)HYGEXMSR

Secretary-General, OECD
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About CES

"UA» >A%JIYbYJiny »&ROUKLIV" »e0 YI»a &+a»yB»¥»}¥+ B Bpecidhthedticinititiésiuriher exdeinditie conversation to priority areas

convenes educators, researchers, policymakers, and thought leaders from like climate education, digital skills, and interfaith dialogue. Across all these
across the globe to reimagine the role of creativity in education. Its mission formats, CES serves as a high-impact networking and idea-sharing platform,
is to bring together ministers of education, leaders of international organisa- emphasising the transformative power of creativity in education and building

Jy" Bi»>& "c AR»EAR0U¥%J">Bi»@OBY a4BB»ahaU0OJybaBIi»¥%iferjdtioRal pdrtrierstiBsfdr futéine-reagydlearning systems.

how creativity can be embedded within education systems, equipping future The 7th CES in Paris in 2025 carried this mission forward with unprecedented
generations to thrive in a rapidly changing world. Over the years, CES has BU¥% 8»% R»& +%+4 & Ji» %>y +»¥%»By+ y|U¥% IJ»BJ&;»y »JU4
grown into a pivotal event for shaping transformative strategies and practices align assessment with creative thinking.

that put creativity at the heart of teaching, learning, and policy.

CES focuses primarily on how education can foster student creativity by

enabling creative pedagogy, teacher professional development, curriculum in-
novation, educational technology, sustainability education, and international
cooperation. Organised by the Global Institute of Creative Thinking (GIoCT) in
partnership with leading institutions, CES includes the annual global Summit

— hosted with the OECD (2022-2025) and UNESCO IITE (2024—-2025) — as well
as regional editions such as CES@Oregon, CES@Sydney, CES@Cambridge, the

Creativity Forum, and the Shanghai Education Innovation Dialogue.



Summit in Numbers

’ 23 Sessions

23 Featuring keynotes, ministerial roundtables,

interactive workshops and case studies

Over 50 Experts
50 Sharing their insights

r

55 55 Countries and regions
Representing 6 continents

Over 200 people
in attendance
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Pre-Summit Visits

16 September 2025

On the afternoon of 16 September, ahead of the 7th Creativity in Education Summit at

UNESCO Headquarters, participants were welcomed to two Paris-based institutions:
the UNESCO International Institute for Educational Planning (IIEP) and the Institut
Supérieur Maria Montessori (ISMM). Divided into groups, attendees were introduced
to each organisation’s mission, explored recent initiatives, and exchanged ideas
directly with their hosts. At IIEP, discussions focused on how educational planning and
policy can integrate creativity into national strategies, while the visit to ISMM offered
insights into Montessori pedagogy and the ways in which creative thinking is nurtured

in classroom practice.

These visits provided an important bridge between global policy and local pedagogy,
setting the stage for the Summit by grounding conversations in both systemic and
practical perspectives. The co-organisers extend their appreciation to UNESCO I|IEP
and ISMM for their warm welcome and continued partnership. Both institutes have
supported CES in previous years—IIEP as co-host of CES 2024 with the OECD, and
ISMM as organiser of that year's pre-Summit school visits in Paris—bringing valuable

continuity to the dialogue on creativity in education.
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DAY ONE
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Agenda Day One

Morning

Opening Ceremony
Welcome remarks from the GIoCT, OECD, and UNESCO IITE.

$| WAE~ : ]1+—U A PAJ Uy
An integrative conversation between key stakeholders and field
experts on building a global network for Creativity in Education.

Keynote Speech 1
Fostering and Assessing Creativity Across Educational Systems

< gy Pala 6 :J & x J aEAu a >UJ>> >
The Forum was the opportunity for ministers and high-level rep
resentatives to discuss strategic initiatives to support student
skills such as creative thinking.

* Roundtable discussion 1:

Transforming Assessment - Reshaping Assessment so that

Afternoon

Keynote Speech 2
Creativity, Global Citizenship, and Health for All:
Rethinking Assessment for Equity in the Al Era

Keynote Speech 3
The Changing Landscape of Measuring Potential and Petfor

mance in Creativity

Parallel Workshops
TTSXXMRK ERH -QTVSZMRK 'VIEXMZMX] MR 8IEGLMRK

Creativity In Schools Award Ceremony
Recognised outstanding contributions to creative education by
schools and universities from around the world. Award winning

projects with the following themes were presented:

JHYGEXMSR 7TIWXIQW (1ZIPST 'VIEXMZI 8LMBRIMRLor creativity

* Roundtable discussion 2:

Assessment and Teacher Training Supporting the Teaching

Profession to Rethink the Assessment of Student Skills

*Al Powered Creative Assessment

*Culture and Artistic Expression through Al



OPENING CEREMONY
Welcome from the Organisers

MODERATOR

Asha Singh Kanwar
Chair
UNESCO IITE

Governing Board

Frankie Lowe
Founder

Global Institute

of Creative Thinking

Tao Zhan

Director
UNESCO IITE

Lucia Dellangelo

Deputy Director
Directorate, Education and
Skills, OECD
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The Opening Ceremony of the 7th Creativity in Education Summit (CES) set a powerful tone for two days of dialogue and collaboration. Frankie Lowe, Founc
er of the Global Institute of Creative Thinking, welcomed participants from across the globe, highlighting both familiar and new faces that enrich the com-
munity of practice. She emphasised the significance of CES being a time to collect “homework” for educators, showcasing new platforms for cooperation
such as the CES Network, the Island Nation Education Project, and joint initiatives with OECD and UNESCO IITE, as well as publications. Zhan Tao, Directc
of UNESCO IITE, reminded participants of UNESCOQO'’s historic role in education, framing the Summit as a milestone in keeping creativity at the heart of
learning in the age of artificial intelligence. Representing the OECD, Lucia Dellangelo emphasised the urgency of aligning assessment with creativity and
critical thinking, stressing the need to support teachers, schools and systems to be innovative in their assessment methods. Together, their remarks -under

scored a global commitment to reshaping education.






CES NETWORK
OFFICIAL LAUNCH

Ali Haidar Ahmed
Minister of Higher Education
Republic of Maldives

Tao Zhan

Director
UNESCO IITE

Mark A. Runco
Director

Global Institute

of Creative Thinking

O
O
O
O

MODERATOR

Asha Singh Kanwar
Chair
UNESCO IITE

Governing Board

Uhilamoelangi Fasi
Minister for Education & Training
Kingdom of Tonga

Frankie Lowe
Founder

Global Institute

of Creative Thinking

Andaelle Camarda

Researcher

Maria Montessori Higher Institute/
LaPEA-Paris-Cite Univeristy

15
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CES NETWORK

"UA»"~UY¥% » %O Ul»"6»JUa» &<»[aJc"> » %> aR»%>» y aBEZhanTag, DirdétdrofWBNESCY IITE,"dedged continued support, and Professor

the Creativity in Education Summit, transforming it into a year-round platform Mark Runco underlined the opportunity to bridge research and practice.
that connects policy, practice, and research. Frankie Lowe, Founder of GIoCT, Early-career fellow Anédelle Camarda stressed the value of linking universities
described the network as a constellation of educators, policymakers, and with classrooms.

school leaders working together to turn summits into sustained action through
pilot programmes, open resources, teacher training, and award standards. The session closed with a shared commitment to make the CES Network a global
ER"YJI% [i»0"BJa>y +»;>%UJIYyU% »U" %@">3%JIV" »% R»%~>
Minister Uhilamoelangi Fasi of Tonga emphasised that for small island na- most renewable resource.
tions, education and creativity are tied to survival and dignity, while Minister
Ali Haidar Ahmed of the Maldives highlighted creativity as a prerequisite in

the face of climate change, technology shifts, and labour market demands.

17






HIGH LEVEL FORUM

Roundtable Discussion 1
Transforming Assessment - Reshaping Assessment
so that Education Sytstems Develop Creative Thinking

MODERATOR

Pamela Burnard

Professor of Arts,

Creatives and Education

The University of Cambridge

Member of Advisory Committee GIoCT

Cecilia Barbieri

Chief of Section of Global
Citizenship and Peace Education
UNESCO

Mohammad Oemar
Ambassador and Permanent
Delegate of Indonesia

to UNESCO

Uhilamoelangi Fasi
Minister for Education & Training
Kingdom of Tonga

19



This session invited ministers to reflect on how education systems can

evolve to better support the development of creative thinking and other key

competencies. While the focus was on the role of assessment, there was

a broader discussion on the kinds of learning and skills that matter most

for the future, and how policy can enable more holistic, inclusive, and for-

[EVH PSSOMRK ETTVSEGLIW 8LI HMWGYWWMSR EPPS[IH XLI TERIP XS WLEVI
experiences, identify promising directions, and build momentum for prepar

ing education for the future across diverse contexts.
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HIGH LEVEL FORUM

Roundtable Discussion 2
Assessment and Teacher Training
Supporting the Teaching Profession to Rethink the Assessment of Student Skills

MODERATOR

Mohamed Jemni

Director, ICT Department Ali Haidar Ahmed

ALECSO Minister of Higher Education

Vice Chair, UNESCO IITE Governing Republic of Maldives

Board

Lucia Dellangelo Ricaud Auckbur

Deputy Director Secretary-General

Directorate, Education and Mauritius National Commission
Skills, OECD for UNESCO, Member, UNESCO

IITE Governing Board

21



The roundtable dialogue between the Minister of Higher Education of the Maldives
and high level representatives of OECD and UNESCO concentrated on how educa-
tion systems work to support teachers in developing and assessing the full range of
student competencies needed for the future and in particular on creative thinking.
They also addressed the question of the role of teacher training in that effort from
their country and institutional perspectives. The discussion was the occasion for
participants to be informed about the challenges facing island nations especially in

this regard.



KEYNOTE SPEECH 1

Fostering and Assessing Creativity Across Educational Systems

MODERATOR

Tigran Yepoyan I X¥%TLER :MRGIRX OERG'
7TIRMSYV 4VSNIGX 38GIV JSV Deputy Head

Chief OECD CERI

Unit of ICT in Health Education,

UNESCO IITE

Regional HIV & Health Education
Advisor for Eastern Europe and
Central Asia, UNESCO
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Keynote Speech 1

Fostering and Assessing Creativity
Across Educational Systems

The keynote examined what it takes to meaningfully assess creativity in schools. Effec-
tive practice starts with clarity on learning outcomes, strong lesson designs, and teach-
er capacity to balance structure with opportunities for imagination and inquiry.
Classroom assignments can foster creativity when they are challenging, reflective

and allow students to co-design solutions from multiple perspectives. This was illustrat
ed through example assessment tasks, such as comparing supermarket prices

in unusual ways.

At the system level, standardised but low-stakes assessments such as PISA’s crea-

tive thinking test show promise in measuring fluency, originality, and reflection across
contexts. By contrast, high-stakes exams remain difficult to adapt, for example, France’s
Baccalaureate creative writing task faced challenges in terms of public acceptance.
Resources were shared from the OECD’s Assessing Creativity and Critical Thinking Pro
ject and it was concluded that the key lesson is that teaching, learning, and assessment
must be aligned. Without assessments that value creative thinking, education systems
risk signalling that creativity is not worth teaching, despite its importance for students’

futures.

24



KEYNOTE SPEECH 2

Creativity, Global Citizenship and Health for All:
Rethinking Assessment for Equity in the Al Era

MODERATOR

Edmund Misson Didier Jourdan

Head of Innovation and Measuring Head of the UNESCO
Progress Division, Directorate for Edu- Chair on Global Health
cation and Skills, OECD and Education

Member, UNESCO IITE
Governing Board

25



Keynote Speech 2

Creativity, Global Citizenship, and Health for All:
Rethinking Assessment for Equity in the Al Era

Didier Jourdan set a lively tone by playfully suggesting he might begin with his conclu-
sion, ensuring no one would miss the essence of his message before the details
unfolded. From there, he outlined five central ideas linking creativity, global citizenship,
and health. First, he emphasised that health is not merely given but something we
actively create together. Second, he highlighted the importance of integrating formal,
non-formal, and informal learning about health. Third, he called for a lifelong learning
approach to health literacy. Fourth, he stressed that assessment must include learn-
ers’ voices, especially in the Al era. Finally, he argued that fostering creative and criti-
cal engagement with health is essential, since health is a shared, co-created respon-
sibility. He concluded by urging a move from a purely medical lens toward a broader,

citizen-led perspective on health education, where creativity plays a central role.

26



KEYNOTE SPEECH 3

The Changing Landscape of Measuring Potential and Performance in Creativity

MODERATOR

Edmund Misson Mark A. Runco
Head of Innovation and Measuring Director
Progress Division, Directorate for Edu- Global Institute

cation and Skills, OECD of Creative Thinking

27



Keynote Speech 3

The Changing Landscape of Measuring
Potential and Performance in Creativity

Mark Runco’s presentation traced the evolving ways creativity has been assessed,
urging a broad, reflective view of the “landscape.” He highlighted how early assess-
ments were not based on samples but on long, immersive evaluations, contrasting this
with today’s reliance on narrow testing that often struggles with content and predictive
validity. Runco cautioned against the risk, long recognised in intelligence testing, of
equating creativity with what tests happen to measure.

He explored persistent challenges such as sampling issues and domain specificity,
while noting new complexities introduced by generative Al—where definitions of creati-
vity are being reshaped by what machines can do. Drawing on psychology, philosophy,
and cultural perspectives, he argued for questioning assumptions, recognising outliers,
and appreciating moral and transformational dimensions of creativity.

Runco concluded that creativity assessment must remain interdisciplinary, open to
unconventional insights, and aligned with educational practice to truly capture both

potential and performance.

28



PARALLEL WORKSHOPS

Spotting and Improving Creativity in Teaching, Learning and Assessment Resources

FACILITATORS

Anjelica Giordano
Centre for Education Research
and Innovation, OECD

Cassie Hague

Policy Analyst

Centre for Education Research
and Innovation, OECD

Janette Hughes
Ontario Tech University, Canada

29



Parallel Workshops

These interactive workshops allowed participants to experience an activity from
the OECD-GIoCT professional learning programme. Participants were introduced
to the programme and how it is being implemented across seven countries. They
engaged with a fictional case study, adapted from the programme’s resources, and

accompanied by theOECD creativity and critical thinking rubric. The case study was

a professional learning tool, used not only to illustrate promising practices, but also
to prompt critical reflection and discussion on how the activity could be improved to
better foster creativity. Discussions were rich and varied. A recurring theme was the
importance of recognising creativity as idea generation within disciplinary learning.
Key takeaways were that the case study could be used in professional learning to
seed discussions with teachers about how to: be explicit about expectations for
creativity; support students to go beyond their first idea; integrate subject knowled-
ge meaningfully; encourage and assess both the novelty and appropriateness of
generated ideas; and recognise creative thinking as an important support for deep,

meaningful learning.
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CREATIVITY IN SCHOOLS
AWARD CEREMONY

CO-MODERATOR CO-MODERATOR

Asha Singh Kanwar IX¥%TLER :MRGIRX OERG®
Chair Deputy Head

UNESCO IITE OECD CERI

Governing Board

Ahlem Gharbi

Tao Zhan
Ambassador .

Director
Permanent Delegate of UNESCO IITE
France to UNESCO
"EPIVMI ,ERRSR Frankie Lowe
Co-Founder Founder
The Innovation Unit and the Global Institute

Global Education Leaders of Creative Thinking
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International
Creativity In
Schools Awards
2025

V, Creativity GLOBAL INSTITUTE OF
>\,< in schools CREATIVE i
AN award 2024 THINKING unesco

Award Presentation

The Creativity in Schools Award Ceremony celebrated outstanding achievements in
fostering creativity in education. The co-organisers, GIoCT and UNESCO IITE, shared
the background and vision behind the Awards, followed by a message from Andreas
Schleicher, Chair of the International Jury Committee, emphasising the importance
of recognising schools that champion creative thinking. Valerie Hannon, also a mem-
ber of the Jury, reflected on the judging process and the significance of the awards
in encouraging innovation in education. The three Grand Winners—from Turkey,
Tanzania, and France—then presented their projects, with the other seven schools in
the Top 10 also showcasing their work. Concluding the ceremony, Ahlem Gharbi,
Ambassador and Permanent Delegate of France to UNESCO, warmly congratulated

the winners and underlined the broader significance of creativity in education.

33



From the Chair of
Award International
Committee

Andreas Schleicher

Director for Education and Skills Special
Advisor on Education Policy to the
Secretary-General, OECD

It is a pleasure to welcome you to this year’s Creativity in Schools Awards as Chair of
the International Jury Committee. The Awards, and this year’s theme “Empowering Cre
ative Thinking in Education through Al,” could not be more timely. We are at a moment
when creative thinking and technological advancement are converging in extraordi-
nary ways, with profound implications for education.

We were deeply inspired by the breadth and richness of submissions received from

across the world. From rural classrooms to urban hubs, educators and learners are

using Al not only as a tool but as a creative partner. The diversity of projects was

Striking, spanning sustainable fashion, Afro-Brazilian heritage, chemistry learning, At the same time, these innovations remind us of the responsibility we share. There is al-
travel guides, social and emotional learning, girls’ empowerment in STEM, and neurdvays the risk that Al could be used simply to perform tasks, bypassing deeper learning.
science-inspired tools, among many others. The real challenge is to use Al ethically and equitably, ensuring that it supports, rather

. _ . ) than replaces, human creativity, connection, and learning.
What stood out most was how applicants pushed boundaries. Their projects reflect ) o
. It is my honour to announce the three Grand Winners of the 2025 Creativity in Schools
ed local cultures, languages, and challenges, yet shared a common conviction: that Award
wards:

innovative uses of generative Al have the potential to nurture creativity and enhance . ) .

_ _ . ) . i » Ertu rulgazi Anatolian High School — SteamUp Team (Turkey);
learning. Al is often viewed as technical or impersonal, but these entries showed the _ ]
) , ) . .+ Nassoro Seif Secondary School (Tanzania); and
opposite. Used thoughtfully, generative Al can amplify human creativity, spark curiosi- ] ] .

, . e lllustrious Lab and Studio Abi (France).
ty, and open new pathways for teaching and learning. i - o ]
Each of these projects exemplifies the power of creativity to transform education, and |

warmly congratulate them on their achievements.

34



Q Grant Winners

Nassoro Seif Secondary School, Tanzania

ChemStory Al Project

The ChemStory Al project combines storytelling
with artificial intelligence to make chemistry con-
cepts engaging and accessible. Students create
stories, illustrations, and videos using digital tools
to connect science with real-life experiences. This
approach helps learners overcome fear of difficult
subjects and encourages confidence, collaboration,
and creative expression. By embedding Al in the
classroom, students are empowered to explore sci-
entific ideas in imaginative ways, developing critical
skills for the 21st century. The project demonstrates
how creativity and technology together can trans
form science education and inspire students to be
come curious problem solvers in their communities.

Q¥%>Ja;8»&>J0@>0 +%qy» %JI" y¥% »?y-lustsals Labland Studio Abi, France

Turkey

Harmony with Nature

Harmony with Nature empowers young people to
explore ecosystems, understand climate change, and
build sustainable solutions. Through immersive activi-
ties, students examine living and non-living components
of the environment, identify challenges, and reflect on
their role in addressing them. They develop empathy for
nature while enhancing creativity, teamwork, commu-
nication, and problem-solving. The project integrates
scientific inquiry with artistic approaches and digital
literacy, creating meaningful connections between hu-
man society and the natural world. This initiative shows
how creative education can nurture responsible citizens
capable of shaping a sustainable future and leading
efforts toward environmental awareness and resilience.

?2 A> A E4acEJA laa PaA:
Tool

The BLISS Learning Lab pilot project merges sus
tainable fashion design with ethical applications of
artificial intelligence. Students collaborate to cre

ate garments from organic materials, then explore
professional 3D visualization enhanced by Al. The
project positions Al as a supportive tool rather than

a replacement, emphasizing human creativity while
integrating technological innovation. It promotes
interdisciplinary learning by connecting design,
science, and sustainability. Students gain experience
in teamwork, creativity, and responsible innovation
while addressing real-world challenges. This initiative
demonstrates how Al can be embedded in education
to cultivate critical thinking and prepare learners for
future industries.
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CES Paris Report
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Speech from
Ahlem Gharbi

Ambassador and Permanent Delegate of France to UNESCO
(Translated from French)

These projects show how reflection on artificial intelligence and intelligent
thinking can allow us to create, to innovate, and to propose new models in an
evolving world. This is important, and | thank everyone who has made it possi-
ble. Congratulations in particular to our French laureate, whose project ex-
plores new forms of cooperative learning.

We have also seen how experts in sustainable fashion and schools are using
artificial intelligence—not to replace the creativity of students or the role of
teachers, but rather as a tool to serve pedagogy and creativity. Even if Al some-
times raises concerns, with fears that men and women could be replaced by
machines, what we have seen here proves the opposite.

The projects we discovered together show that, when well used, artificial intel-
ligence supports students, fosters creativity, and enriches collaborative work.

It opens new perspectives, and that is truly a good thing. This has also been
underlined recently by several Ministers of Education and by experts here at
UNESCO, during discussions within the framework of Digital Learning Week.
These reflections remind us that we must also have faith in human intelligence—
to ensure Al is used in a thoughtful and innovative way.

Bravo to all of you.
37



Educating
Polymaths Nurturing
Creativity Across
Boundaries

The 2026 Award theme celebrates schools
and organisations that go beyond traditional

subject divisions, cultivating students who can
think broadly, connect disciplines, and apply
creativity in multiple domains — becoming
modern “Pentagonal Warriors” equipped for

a complex world.

Looking Ahead to
the 2026 Award
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INVITATION TO
2026 CREATIVITY IN SCHOOLS AWARDS

"Educating Polymaths: Nurturing
Creativity Across Boundries”

17-18 September, 2026, UNESCO Headquarters, Paris

Dear Participants,

It is our great pleasure to announce that applications are now open for the 3rd International
Creativity in Schools Awards, co-organised by the Global Institute of Creative Thinking (G4
0oCT) and the UNESCO Institute for Information Technologies in Education (IITE). We warmly
invite you and your institution to apply for the 2026 Awards and to help us spread the word
by sharing this invitation within your networks..

The International Creativity in Schools Awards, an initiative of the GIoCT, will spotlight in
2026 the theme, “Educating Polymaths: Nurturing Creativity Across Boundaries” , celebrat-
ing schools, educators, and organisations that transcend subject divisions, cultivate interdis -
ciplinary learning, and foster creative thinking across multiple domains. In 2026, we seek to
honour those who nurture students to think broadly and act as modern polymaths, serving as
inspiring examples for others worldwide.

We warmly encourage educators, innovators, and institutions worldwide to share their
projects and experiences in advancing creativity across boundaries. The Awards Ceremony
will take place at UNESCO Headquarters in Paris in September 2026, gathering leaders,
practitioners, and visionaries committed to reimagining the future of education. It will also
provide an opportunity for selected outstanding projects to showcase their work before a
global audience.

We are delighted to inform you that Andreas Schleicher will once again preside as the Chair
of the International Committee, providing invaluable leadership to the Awards process. We
are equally honoured that Asha Singh Kanwar, Chair of the UNESCO IITE Governing Board,
and Stéphan Vincent-Lancrin, Deputy Head of the Centre for Educational Research and
Innovation at the OECD, will serve as Vice Chairs of the Committee, together with other
distinguished experts. Their guidance and expertise are instrumental in steering the 2026
Awards process.

The 2026 Creativity in Schools Awards will be a landmark occasion to showcase pioneering
initiatives and to reaffirm the vital importance of nurturing creativity across boundaries.

We very much look forward to welcoming you to Paris for this inspiring and unforgettable
celebration.

With best wishes,

Zhan Tao Frankie Lowe

Director, UNESCO Institute for Founder, Frankie Lowe Foundation

Information Technologies in Education Director, Global Institute of Creative
Thinking

Andreas Schleicher
Director for Education and Skills Special Advisor on
Education Policy to the Secretary-General, OECD

Asha Singh Kanwar
Chair of the UNESCO Institute for Information

Technologies in Education (IITE) Governing Board

Stéphan Vincent-Lancrin
Deputy Head of Centre for Educational Research
and Innovation, OECD

Frankie Lowe
Founder of Global Institute of Creative Thinking
Founder of Frankie Lowe Foundation
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Agenda Day Two

Morning

]7a o A a xa+ auUE Ad
Parallel Sessions 1: Creative Education in Island
Nations, Plant a School for the Future

Parallel Sessions 2: The Art of Learning Project,
Hungary and Norway

Parallel Sessions 3: Al and Creative Thinking
Development in Higher Education

Parallel Sessions 4: Harnessing Formative As
sessment in the Classroom to Fuel Creativity

Parallel Session 5: Effective Feedback and
Formative Assessment

Parallel Session 6: Co-designing Creative As
sessment Tools for the Classroom

Keynote Speech 4: Creativity in Promotiong
Inclusive Education: RI's new intitative of a global
symbol

Keynote Speech 5: Creativity in Teaching and
Learning: innovative practices of Brazil

Keynote Speech 6: From PISA to Progress
Rethinking Assessment for Creative Excellence

Afternoon

Parallel Session 7:Embedding Creativity into
Summative and Standardised Assessments

Parallel Session 8: Creativity Under Pressure:
Incorporating Creativity into Highstakes As
sessments

Audience Discussion Groups

Focused interaction around learning from the
Summit, recommended actions and building
foundations for cooperation

UJa o xa A: >
Summit reflections and the path forward

Close and UNESCO tour



PARALLEL SESSION 1

Creative Education in Island Nations, Plant a School for the Future

MODERATOR

7TX¥%TLER :MRGIRX OERGVMR
Deputy Head
OECD CERI

Ricaud Auckbur
Secretary-General

Mauritius National Commission
for UNESCO, Member UNESCO
IITE Governing Board

Uhilamoelangi Fasi
Minister for Education & Training
Kingdom of Tonga

Ali Haidar Ahmed
Minister of Higher Education
Republic of Maldives

Frankie Lowe
Founder

Global Institute

of Creative Thinking
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Parallel Session 1

This roundtable highlighted how island nations use education as the = Education Schools, a Frontline Teacher Training Alliance, and a Climate
frontline of climate resilience. Uhilamoelangi Fasi, Minister of Educationand Education Transformation Fund.

Tonga, and Ali Haidar Ahmed, Minister of Education, Maldives, joined The discussion underscored that for island nations, education is not

by Frankie Lowe and Ricaud Auckbur, shared strategies ranging from only survival but leadership, transforming vulnerability into creativity,
climate-integrated curricula to teacher training, youth empowerment, hope, and global responsibility.

and regional solidarity.

All agreed that investment in resilient schools and educators is not

charity but climate justice. Concrete proposals included model Climate
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PARALLEL SESSION 2

The Art of Learning Project, Hungary and Norway

MODERATOR

EPIVMI ,ERRSR
Co-Founder

The Innovation Unit and the
Global Education Leaders

Marie Hundevadt
Project Manager
University of Inland Norway

Szilvia Nemeth

Managing Director

T-Tudok Centre for Knowledge
Management and Educational
Research
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Parallel Session 2

“Arts-based pedagogy fosters
Inclusion and provides equitable
learning opportunities
for all students.”

This session presented the Art of Learning program, an interdisciplinary initiative that
integrates arts and culture into everyday classroom teaching across Norway, Hungary,
and the United Kingdom. Designed for young children in the early grades, the program
combines structured lesson plans with the active involvement of artists working along-
side teachers. The aim is to make learning more engaging, creative, and inclusive by

encouraging children to explore, imagine, and collaborate in new ways.

Evaluation employed both quantitative and qualitative research methods. While stand-
ardised testing did not reveal significant differences in executive function, qualitative
findings highlighted notable improvements. Students reported greater enjoyment in
learning, embraced mistakes as opportunities to grow, and developed more confi-
dence in sharing ideas. Teachers observed strong- er collaboration, independence, and
creativity. The results demonstrate that arts-based pedagogy can foster equity

in classrooms, reduce disparities, and provide every child with the chance to express

themselves and succeed.
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PARALLEL SESSIONS 3

Al and Creative Thinking Development in Higher Education

MODERATOR

Svetlana Knyazeva

Chief of Unit of Digital Pedagogy
and Learning Materials
UNESCO IITE

Tatiana Murovana

Programme Specialist, Unit of
Digital Pedagogy and Learning
Materials

UNESCO IITE
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Parallel Sessions 3

“Al is not just a new tool for edu-
cation delivery, it is a paradigm
shift that forces us to rethink
assessment, pedagogy, ethics,
and even the purpose
of education.”

“Promoting creativity means
using Al not as a replacement
for student thought,
but as a scaffolding tool”

This session, presented by Tatiana Murovana on behalf of UNESCO IITE, examined
the complex relationship between artificial intelligence and creativity in higher
education. While Al offers powerful tools to expand idea generation, foster interdis
ciplinary links, and support reflective practice, it also raises urgent questions about
authorship, authenticity, ethics, and bias. Tatiana stressed that teachers must be
trained as designers and facilitators who model safe, ethical, and creative Al use in
classrooms. She highlighted UNESCQO’s Al Competency Framework and new cours
IW WYGL EW 8LI 'VIEXMZI )HYGEXSV 11IXW %- [LMGL IUY
YRHIVWXERHMRK SJ GVIEXMZMX] MR XLI GSRXI\X SJ %-
GVMXMGEP ERH VIWTSRWMFPI [E] EW E GSPPEFSVEXMZI
[LMPI TVIWIVZMRK XLI YRMUYIP] LYQER HMQIRWMSR SJ T
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PARALLEL SESSION 4

Harnessing Formative Assessment in the Classroom to Fuel
Creativity: Examples from Across the World

MODERATOR

EPIVMI ,ERRSR
Co-Founder

The Innovation Unit and the
Global Education Leaders

Bill Lucas

Chair of Advisory Committee
Global Institute of Creative
Thinking
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Parallel Session 4

“Creative Leadership explicitly develops
the creativity of staff and pupils alike.
Creative leaders ensure that there are
multiple opportunities for developing

the creativity of all young people while

at the same time recognising that,
for a school truly to be a creative
organisation, then developing the cre-
ativity of its leaders and staff is impor-
tant both as a means to an end and as
an end in itself."

This session, led by Professor Bill Lucas, explored how formative assessment can be
harnessed to foster creativity in schools. Moving beyond standardised achievement
tests, the presentation emphasized the importance of assessment practices that
capture the full spectrum of creative thinking. Lucas argued that creativity should not
remain invisible but be made explicit through authentic tasks, reflection, and opportu-

nities to demonstrate progress over time.

Drawing on international examples and the work of Creativity Collaboratives in the
United Kingdom, he introduced a model of creativity specifically designed for schools.
Key principles include developing rubrics for creative habits, using open-ended sce
narios, and combining evidence from both processes and products of learning. Such
approaches not only provide teachers with deeper insights into student growth but

also cultivate a culture of reflection and innovation.
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PARALLEL SESSION 5

Effective Feedback and Formative Assessment:
Supporting Creative Growth in Students

MODERATOR

Svetlana Knyazeva

Chief of Unit of Digital Pedagogy
and Learning Materials
UNESCO IITE

Janet Looney

Director

European Institute of
Educational and Social Policy
(IESP)
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Parallel Session 5

“Formative assessment
should be an integrated part of
teaching and learning,
not something separate.”

é >a%JybyJi»y »¥%BBaBB a J»yB 1J»
OBJ»¥%@"0J»;>"ROUJIBI»yIJiIB»¥%@"0J»

processes that help students
explore the unknown.”

Janet Looney’s session focused on formative assessment and its intersection with
creativity. Drawing on her extensive experience, she emphasized that formative assess
ment should be integrated into the learning process, not seen as a separate entity. She
discussed how feedback, designed from the start of a lesson, helps to guide students
toward creative and critical thinking. The session also highlighted the importance of
making assessment a collaborative and interactive process, where students’ responses
are valued and used as learning resources. Looney encouraged the use of formative
assessment to foster creativity and develop students’ problem-solving skills, preparing

them for future challenges.
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PARALLEL SESSION 6

Co-designing Creative Assessment Tools
JSV XLI '"PEWWVSSQ 1MGVS 'IVXMOGEXI 4VSKVEQQI

Tatiana Murovana

Prgramme Specialist, Unit of

Digital Pedagogy and Learning
MODERATOR Materials

Natalia Amelina UNESCO IITE

Chief of Unit of

Teacher Professional Development and
Networking

UNESCO IITE

Mark A. Runco
Director

Global Institute

of Creative Thinking
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Parallel Session 6

“The joint vision for the
MICro-courses integrates creativ-
ity and innovation and promotes
responsible use of Al for creative

thinking in education.”

This session explored challenges and opportunities in teacher training for
developing creative thinking. Mark A. Runco shared his experience in the field
of teacher professional development on pedagogical skills for creativity and
integrating creativity into pedagogy. Such challenges as rigid curricula and
assessment systems, institutional resistance, time constraints, and evaluation

and measurement difficulties were discussed.

Tatiana Murovana presented the draft of the UNESCO IITE and GIoCT joint
JVEQI[SVO SYXPMRMRK E TEVXRIVWLMT XS GVIEXI E WIVN
GVIHIRXMEPW JSV XIEGLIV TVSJIWWMSREP HIZIPSTQIRX E
8LI NSMRX ZMWMSR MRXIKVEXIW GVIEXMZMX] MRRSZEXM
as central competencies, and promotes responsible use of Al and digital tools

to support development of creative thinking in education settings.
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KEYNOTE SPEECH 4

Creativity in Promoting Inclusive Education: RI's New
Initiative of a Global Symbol

MODERATOR

Pamela Burnard

Professor of Arts,

Creatives and Education

The University of Cambridge

Member of Advisory Committee GIoCT

Tone Lisbeth Mork

:MGI| 'LEMV

Commission on Education of Re-
habilitation International (RI),
Member, UNESCO IITE Governing
Board
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Keynote Speech 4

Creativity Promoting Inclusive Education:
RI's New Initiative of a Global Symbol

“Children with disabilities should
no longer be standing outside the
school door.”

“A global symbol can make

Tone Lisbeth Mork, consultant in education and former chair of the Education

IﬂClUSIOI’] V|S|b|e for CommunItIeS, Commission at Rehabilitation International, presented the project A Global Sym-
bol for Inclusive Education. She highlighted the gap between international con-
pal‘entS, teaCheI‘S, ventions on inclusion and the reality faced by schools worldwide, where children

d I Ik ” with disabilities often remain excluded. The initiative builds on RI’s success with
an €arners alike. the accessibility wheelchair symbol and seeks to provide schools with a visible,
practical tool to foster inclusive cultures. Through handbooks, quality criteria, and
user involvement, the project empowers leaders, teachers, and learners to make

inclusion tangible and sustainable.

57



KEYNOTE SPEECH 5

Creativity in Teaching and Learning:
Innovative Practices of Brazil

MODERATOR

Cassie Hague

Policy Analyst

Centre for Educational Research
and Innovation, OECD, CERI

Maria Cecilia Calani

Baranauskas

Professor of the University of
Campinas

Member, UNESCO IITE Governing
Board
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Keynote Speech 5

Creativity in Teaching and Learning:
Innovative practices of Brazil

“Creativity is not only an indi-
vidual mental process, but an
embodied and collective practice
shaped by body, technology, and
social context.”

“Innovation in Brazil is happen-
Ing despite systemic challenges,
driven by passionate educators
who refuse to let students be
mere consumers.”

Maria Cecilia Calani Baranauskas explored the paradox between Brazil's visionary
legal framework for creativity in education and the difficult classroom realities
shaped by inequality, overcrowding, and traditional assessments. While national
curriculum standards explicitly embed creativity as a core competence, standard-
ized multiple-choice exams dominate, constraining opportunities for formative and
process-based evaluation. Baranauskas highlighted research on socio-enactive
systems, showing how embodied, collaborative, and technology-enhanced practic-
es can foster creativity in early childhood and beyond. Through tangible program-
ming tools, wearable robotics, and storytelling scenarios, children learn to co-cre
ate knowledge, transforming assessment and pedagogy into active, inclusive, and

socially grounded processes.

59



KEYNOTE SPEECH 6

From PISA to Progress Rethinking Assessment for Creative Excellence

MODERATOR

Dr Ahmed Ansary

Founder President of Asia
eUniversity (AeU)

Malaysia, Member, UNESCO IITE
Governing Board

Andreas Schleicher
Director, Education and Skills
OECD
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Keynote Speech 6

From PISA to Progress Rethinking
Assessment for Creative Excellence

“Students learn best when their
teachers not only teach them,
but care for them as people.”

“Co-agency fosters a classroom
culture where students feel seen,
heard, and valued.”

Andreas Schleicher’s keynote examined how assessment systems can evolve to recognise
and nurture creativity. Drawing on insights from PISA 2022, he highlighted how countries
differ widely in creative thinking outcomes, with some performing better than expected
relative to mathematics. The data revealed important trends: younger students report high-
er creativity than older peers, and girls consistently outperform boys in creative thinking.
Socio-economic status, student beliefs, and social-emaotional skills such as curiosity, persis

tence, and perspective-taking also strongly influence performance.

Beyond large-scale results, Schleicher stressed the importance of classroom assessment,
emphasising that creativity must be assessed not only through outcomes but also through
processes. He presented findings from the OECD’s Fostering and Assessing Creativity and
Critical Thinking project, showing that well-designed tasks, feedback, and student self-reflec-

tion can strengthen both creativity and broader learning outcomes.

The keynote urged systems to rethink exams and accountability models, ensuring creativity

is valued alongside knowledge as an essential foundation for tomorrow’s education.
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"Too often, teacher education has been reduced
to routines and textbooks. But the best teachers

are designers, innovators, mentors.

"When students feel ‘my teacher knows
cu"»B»% I»U%>aB»ciu"»B»c¥% IJ»J"»dau”

create a learning environment with support and

trust. That builds engagement and creativity. So
we need to invest in teacher preparation, but also
in ongoing professional development that gives
teachers agency and recognition."

Andreas Schleicher

T»Jua »i1"0
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PARALLEL SESSION 7

Embedding Creativity into Summative and Standardised Assessments

Salah Khalil
MODERATOR Founder and QEO
Macat International Ltd
Todd Lubart
Professor
Paris Universite Paris-Cite

Baptiste Barbot
Professor
Catholic University of Louvain
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Parallel Session 7

“To understand creativity we
need more than a general score
— we must capture the processes
that transform potential into real

achievements.”

“No single actor can solve the
skills crisis; only collaboration
and openness across education,
technology, and global institu-
tions will create meaningful
change.”

This session, led by Salah Khalil and Baptiste Bardot, explored the integration of creativ
ity and critical thinking into standardized assessments. The discussion highlighted both
the promise and the complexity of measurement. Bardot emphasized the importance of
moving beyond single composite scores toward domain-specific insights and authen-
tic outcomes, while Khalil underscored the role of scalable frameworks, hybrid intelli-
gence, and collaboration with institutions like OECD. Both speakers pointed to artificial
intelligence as a potential enabler for automated scoring and item generation, while
cautioning that human judgment remains vital. Ultimately, the session called for innova-
tion, investment, and shared responsibility to ensure assessments truly reflect creative

otential.
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PARALLEL SESSION 8

Creativity Under Pressure: Incorporating Creativity into High-Stakes Assessments

MODERATOR

Rebecca Frankum
OECD, Analyst
Transitions in Upper
Secondary Education

Lena Grey

Fellow

Association for
Educational Assessment

Anabela Serréao

Member of the Board of Directors
IAVE (Institute of Educational
Evaluation), Portugal
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Parallel Session 8

“We need to work with teachers
J'"»U>8%J4»%BB&BB 4 JB»Jiu¥%J»>4}aUJ»

the prOCGSS Of CreatIVIty’ nOt JUSt In this session, high-stakes assessment was defined as assessment that carries

the end reSUIt.” important stakes for learners and their future pathways. High-stakes assessment can
refer to exams, but it is not limited to exams. In the session, many examples of high-
stakes assessment that take the form of projects, portfolios, practical activities and
performances were discussed. The session explored the potential trade-offs between
fostering creativity through assessment and the need to maintain the validity, reliability,
credibility and fairness of high-stakes assessment.

14 -
ngh'StakeS assessments Often Anabela Serr o shared how the students’ profile by the end of compulsory education
~pr0vid§§a@ef' ing B)ment for education in Portugal, enabling all actors within the
n 0

L ~ ~ ~ 3 L LN . T o
B ‘] y } a» U > a /4 ‘] y b y ‘] I I » Q O ‘J »C ae%?uca S rr?>t0 @E together and create common expectations for the skills
Ve|0p new approaCheS that aIIOW learners will develop acr.oss education levels. A key insight in Portugal was the impor
tance of teacher professional development and of leveraging other formats of assess

StUdentS tO express their ideas in ment, like international assessment and national assessment, for building confidence

for assessing creativity.

. - "

Innovatlve WayS Lena Gray highlighted that assessment methods that can capture robustly capture
creative skills may be difficult for stakeholders to accept in high stakes assessments.
She gave the example of England, where in general school leaving qualifications, crea-
tive assessment is mainly limited to arts subjects due to an emphasis on written exams,
though some innovative project-based qualifications are gaining traction. Meanwhile,
vocational courses employ more progressive, employer-driven assessments that may
offer valuable lessons. A key point was that employers prize creativity, so the pursuit of
better methods for assessing creativity is important and should be seen as achievable. 66



AUDIENCE DISCUSSION
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CO-MODERATED BY:

Dorothy Gordon

Head of Judging Panel

Yidan Prize for Education Develop-
ment, Former Chair, UNESCO Informa-
tion for All Proramme (IFAP)

Member, UNESCO IITE Governing
Board

Nicola Gray

MGl 4VIWMHIRX
International Association for Ado-
lescent Health (IAAH), Member
UNSESCO IITE Governing Board
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Audience
Discussion

In the final session, participants formed small groups to reflect on the Summit’s key
themes. Each group considered three guiding questions:

1. Which insights or ideas from CES 2025 challenged or expanded your thinking
about creativity in education and assessment?

2. What actions will you take in your own context to support student creativity?

3. What support and collaboration do you need to make those actions successful

and how might this international community help?

After these discussions, each group shared their reflections with the wider audience,
creating a collective exchange of commitments and ideas to carry forward beyond the

Summit. 63



69



70



"08» "BI»BY+ Y|U¥% I»+%Yy »0">» A»Cc¥%B»BAaAY +»U"Cc»¥%BB;
creative thinking are advancing and aligning with critical thinking

assessments. | was also inspired by how teachers are challenging rote,

Ql What new knOWIEdge, exam-driven curricula by embedding creative thinking - showing de-
perSpeCtiveS or researCh cision-makers that creativity deserves space in education.

— a @>aadJgA =+

the Summit?

Participant 1

This summit, rich in encounters and contributions, gave me a sharper grasp of creativity in
education — from homework practices and the use of Al, to sustainable development, PISA
insights, and creativity in all its diverse forms.

Participant 2

| discovered new perspectives on how creativity can be intentionally fos-
tered, along with research showing its impact on problem-solving and
engagement. Practical strategies for weaving creativity into teaching and

learning were especially valuable.
Participant 3

| gained insights into integrating creativity across disciplines, seeing how
innovative approaches boost engagement and critical thinking. | also
learned about emerging research, especially on how digital technologies

can enhance collaboration and active learning.
Participant 4
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F E E D BA‘ K The last session, where dialogue was possible, had the greatest impact.

Hearing from the Ministers of Education of Tonga, Maldives, and Mau-

; . ritius gave me hope — their stories must be elevated in the global con-
Q2. Which sessions or versation.
presentations had the Participant 1

most impact on your pro é
fessional work or thinking?

The launch of the CES Network stood out, along with sessions on rethinking assessment for
4=0yJil» a%BO>y +»U>a%JybyJiiB»;"Ja Jy% I»% RB»&h; ">y +» B»Yy
Participant 2

The sessions on spotting and improving creativity in teaching, learning, and assessment
>3B"0O>U&BIi»%B»cd »%B»J>% B6"> Yy +»%BBAaABB & Ji» "BJ»y }O& UaR» i»;>
Participant 3

The session on creative pedagogies and the classroom panel made the
deepest impact. They showed how creativity theories can directly inform

teaching practices in ways | can apply immediately.
Participant 4
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Looking Ahead

8th Creativity in Education Summit 2026:

Sustaining Creativity Thinking in Education at the National Level,
17-18 September 2026, UNESCO Headquarters, Paris, France

1. Summit Background

In the face of global challenges such as the rise of artificial intelligence, ecolog-
ical crises, and youth disorientation, the mission of education must go beyond
knowledge transmission. It must cultivate future citizens with creativity, discern-
ment, and a strong sense of responsibility. We firmly believe:

Creativity is not merely a personal talent, it is an educational outcome that na-

tions can actively promote.

2. Core Topics
e Policy and System Design

How can nations build long-term policy support systems to sustain creativity education?

e Fiscal and Resource Mechanisms
How can governments ensure stable public investment and financial

mechanisms to support creativity education?

e Building a National Creativity Ecosystem
How can national education systems foster vertically integrated creativity growth path-

ways from early childhood to higher education?

e Creating Space for Creativity Under Exam-Driven Systems
In countries dominated by examination pressure, how can we find policy flexibilities and

pilot zones for creativity?

*)QFIHHMRK 'VIEXMZMX] +SEPW MR -RXIVHMWGMTPMREV] )
,S[ GER REXMSREP GYVVMGYPYQ WXERHEVHW MRGSVTSVE

EFMPMX] XS EHHVIWW VIEP [SVPH GLEPPIRKIW#

7TYTTSVXMRK 'VIEXMZMX] MR MKLIV )HYGEXMSR
, S GER REXMSREP IHYGEXMSR W]WXIQW IRWYVI XLEX GVII

XLVSYKLSYX EPP WXEKIW SJ PIEVRMRK MRGPYHMRK LMKL
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CES 2025 Contributors

The Co-Organisers of the CES 2025 would like to acknowledge the contributions The following team members from the respective Co-Organisers are also recog-
of all of the speakers, moderators and facilitators featured in this Report for com-nised for their contributions to the design of the Agenda and the organisation of the
ing and giving of their time and expertise. Summit.

1% $ x| - Stéphan Vincent-Lancrin, Cassie Hague, Anjelica Giordano, Brianna
Gratitude is due to the staff at UNESCO Headquarters for their warm welcome

Jesme and Spencer Matthews
and support before, during and after the Summit. In particular the security staff,
reception team, technical team, sound technician, the caterers and the events UNESCO IITE 8ES >LER 8EXMERE 1YVSZERE 7LIQWLEX 6IH"L

team. +VIWLRIZ

Thanks go to Anaélle Camarda and Muriel Poisson for facilitating the pre-Summits,ocT - Moomin Jia, Lucy Howe Lépez and Pamela Burnard, with particular thanks

visits and to the directors and team at IIEP-UNESCO and ISMM for welcoming 5 the G1oCT volunteers, Alain Sandri, Amanda Naa Angerley Adjel, Andrea Rodas,

Summit participants and for their presentations. Giulia Pratesi, Karima Skiri, Monika Mandek, Nataliia Demian, Patricia Sena, Sage
Newman, Samra Kozlica and Wallis Cronin who supported the organisation, editing,

The CES Network Founding Partners, Strategy Leaders and Fellows are appreciatymmunications and outreach in preparation for and durinpe Summit.

ed and honoured.

Appreciation and thanks are extended to all the applicants and winners of the €rejna1y and by no means least, the Co-Organisers thank all the participants for com-

ativity in Schools Award 2025 and especially to those who journeyed across the 4 and contributing to the exchange and learning at the 7th Creativity in Education

world to be present at the Award Ceremony. May their projects continue 10 inspireg, mmit 2025 at UNESCO Headquarters in Paris. We look forward to seeing you at

the Summit in 2026!
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Co-Organisers

The Global Institute of Creative Thinking (GIoCT) TheOECD & E:&4 + : $aJUAE A x&4>aBLUP23743 -RWXMXYXI JSV -RISVQEXMS|
started as an institute in the UKand is nowa reg- ? 1A E 4 pérfoPnds research driven work in Education (IITE)is a specialised agency

istered charity.GloCT’s mission remains the same  to achieve lifelong learning foall. It goes beyond IWXEFPMWLIH XS TVSQSXI XLI MRRSZE)
from the beginningto nurture creative thinkers, formal education systems and reflects on the future  education. Situated in Moscow, Russiahe institute
empowerthose we teach,and inspire futuresGIoCT  of teaching and learningWhile having a particular focuses on assisting member states in developing

wants to make a purposeful contribution with the focus on emerging trends and issuesCERI aims to policies and capacities related tdCT in education. Its

seeds we plant to bring about meaningful lifelong set a forward- looking and innovativagenda for activities includeresearch,advocacy for ICT-enabled
learning.The main activities othe institute include a changing education landscapeThegoal of CERI pedagogy, promoting ICT skills among teachers, shar
evidence- based advocacyjnternational conferenc- is to produce work that is thoroughly integrated ing knowledgeon best practices,enhancing inclusive

es and workshopsteacher-professional learning with empirical analysis and innovation awareness, education,and developing partnerships to support
courses,and creativethinking programmes run in with specificemphasis on accumulating statistical educational goals related tahe SustainableDevelop-
collaboration with schools. evidenceand developing key indicators to solidify its ment Goal 4 (SDG 4).

research work.
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Save the date

8th Creativity in
Education Summit

17-18 September 2026

UNESCO Headquarters

Paris, France
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